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Tabnuya 3— «3adaHusi K ypOKy MamemMamuku. 7 Kriaccy

D,J'IH KHOPMOTUMUYHBLIX» y4aLllnxca

Ons yyawmxes ¢ OOl

Ne1 3anuwmTte B BUOe MHOro4rneHa
A)B)(l- Ex]:

BcnomMHM  CBOWMCTBO CTEMeHM C  HaTypanbHbIM
nokasatenem: (abc)"= amb;“cm (a”)smzzanrn
1.Bosseau B kBagpart: (5x)°= (- 3a”) =

C)D) (x~ +4)°

No2 YNpocTuTe BbipaxeHie 2. Wcnonbays dopmyny (a +5)° =a* + 2ab + b7,

npeobpasyi BblpakeHne B MHOIOYMEH:

A) (m+4)° —4(m+1)°

B) (a+1¥ +3(a—1F -5@—-1)a+1) (x+8)°

Ne3PelunTe ypasHeHune (x*+1)°

(3x +1)°* — (3x— 1) = 11x + 1.2 (5a+e)’
(0,6x-y)?
O6paseu;

(26 +y3)2=(20) 2 +2-2¢-y3 + (y3) 2=

=4x2 4+ 4xy3 —|—yﬁ.

Bo Bpems npoBegeHus, U NnNaHUpoBaHWs ypoka, roe OyageT 3agencrtBoBaH pebEHOK ¢ 0CcOoGbIMM
obpasoBaTtenbHbIMU MOTPEBHOCTAMM yuuTenb AOSMKEH MpedyCMOTpeTb: BapuaHTbl CBOEro nosedeHus B
Kracce BO BpeMsi ypoka (Kak v rae CTosTb, Kakme pecypcbl MCMONb30BaTh, Kak rOBOPUTL U Kak BbICTpanBaThb
B3aumMoenCcTBne C AeTbMM); pa3nunyHble NOAXOAbI K NoaAepKKe 0byyYeHus Bcex kaTeropuin geTen B Knacce;
pasnuyHble cpedcTBa OLEHKM OOCTWXKEHUA BCex AeTew B mpouecce CO34aHWs paBHbIX YCIOBUW ANS BCEX
yYallMXCs; UCMONb30BaHUEe pasnuyHbIX MOAXOAO0B AN MOTMBALMKM BCEX yvalmMxcs 6e3 UCKMYEeHUs; YYET
pasnMyHbIX CTApPTOBbIX BO3MOXHOCTEW M NOTPeOHOCTEN OOyYalLWMXCs; BO3MOXHOCTb AN KaXaoro
yyallerocs nokasaTtb, YTO OH 3HaeT U BHOCWUT 3HaYUTENbHbIN BKNah B YPOK U HECET OTBETCTBEHHOCTbL 3a
cobcTBeHHOe 0by4deHue; BKIIOYEeHME eXeAHEBHOro onbiTa AeTel B kayecTBe MpUMepoB, YTOObI MOBbLICUTL
Ba)KHOCTb YPOKOB A1 KaXKAO0ro yY4eHUKa; NnaHupoBaHue ypoka Ha OCHOBE NpeAblayLUnX 3HaHWA U HaBbIKOB
obyvaloLwmxcs; npefocTaBieHne BO3MOXHOCTM  OOydvaloWMMCH NPakTMKOBAaTb TO, YTO OHWM  y3Hanu;
HeobxoAMMOCTb (DOPMUPOBAHUS CUTYaLMUW ycriexa Afs KaXaoro yyeHuka C y4ETOM ero BO3MOXHOCTEN U
npeablgyLmMX JOCTWKEHWN.
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https://edu.mcfr.kz/article/1068-inklyuzivnoe-obrazovanie
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Jleltibosuy ©HypaHbl " FbibiIMU MyprblOaH KapacmbipbliMaraH USI3usinapObiH KernmeaeH MbicandapbiH
KammuObi. byn makanada kiwi Yonmep MunnepdiH "fletibosuy OHypaHbl" pomaHbiHOarbl mycrandaynap
Kapacmbipbiniadbl. PomaHOa OiHee, mapuxka, Mughborioausira xoHe m.6. cinmemenepdid 6apribiK Mbicandapbi
0n1apObiH MafbiHaCbl MEH KbI3MemiH myCiHOIPYMEH YCbIHbIIFaH.

TyliiHdi ce3dep: annwo3us, cmunucmukanbik adicmep, 3Kcrpeccusmi Kypandap, CMUIUCMUKa,
anmno3us mypnepi

AHHOMauus

UsyyeHue unnro3uu He 6birI0 WUPOKO pacripocmpaHeHo 0o cepeduHbl 20-20 eeka, koeda OHO 6bifo
rpuU3HaHo 518HOU, NPSMOU OMChINIKOU, YMO rpuUBesio K 60MbWUM pa3HozaacusiM cpedu yHeHbIX U pasiuyHbIM
Knaccugpukayusm. B aHenulickod numepamype yxe 0asHo cywecmgyem mpaduyus Oenamb
MHO20YUC/IEHHbIE an3uu Ha ucmopudeckue, bubrnelickue u mughonozauyeckue cobbimusi. A "TumMH
Jletibosuuy" Yonmepa Munnepa-mnaduwie2o co0epxum MHOXecmeo puUMepos8 USI3ull, Komopbie He
bbinu paccMompeHbl ¢ Hay4yHOU MOYKU 3peHusi. B amol cmambe paccmMampugaromcs anai3uu 8 poMaHe
Yonmepa Munnepa-mnadwezo ‘TumH Jlelibosuuy”. Bce npumepbl OMCbISIOK Ha pesiuauro, UCMOPU,
mucgbonoauro u m.0. 8 pomaHe rpedcmassieHbl ¢ 0ObSICHEHUEM UX 3HaYeHUS U ¢hyHKUUU.

Knroyesblie cnoea: annwos3usd, cmuiaucmuyecKkue rpuembl, ebipasumersibHbie cpedcmaa,
cmunucmuka, 8udbl anno3uu

Abstract

The study of allusion was not widespread until the middle of the 20th century, when it was
recognised as an explicit, direct reference, leading to much disagreement among scholars and varied
classifications. In English literature, there has been a tradition of making numerous allusions to historical,
biblical and mythological events for a long time. And Walter Miller Jr.'s "A Canticle for Leibowitz" contains
many examples of allusions which have not been examined from scientific point of view. This article
examines allusions in the novel “A Canticle for Leibowitz” by Walter Miller Jr. All examples of references to
religion, history, mythology etc. in the novel are presented with explanation of their meaning and function.

Key words: allusion, stylistic devices, expressive means, stylistics, types of allusion

1 Introduction

The use of allusion is a common technique used to give literary passages their most iconic and
memorable passages. Generally, allusions are considered brief but deliberate references within a literary text
to a person, place, event or other piece of literature. Allusion differs from other types of reference, referring
to the various ways in which literary works allude to other works of art, in its brevity and frequent indirection,
although the exact degree of indirection can vary widely. An allusion is not a lengthy thought, but a passing
signal that often goes unnoticed unless one reads closely. However, allusions are a crucial literary artist's
tool that frequently helps to place their own works within the frameworks of both popular culture and literary
history. [1]

Only in the 20th century the active study of allusion began, when it was recognized as an explicit,
direct reference, leading to much disagreement among scholars and varied classifications. Philologists have
long been interested in the issues of literary traditions and the impact on their works of writers of their literary
predecessors. The dependence of different writers' creativity on historical events or on the writings of other
authors has always worried literary critics. Allusion links the past to the present, which functions as a form of
mental turn toward the past and aids in understanding and organizing knowledge about the world. In English
literature, there has been a tradition of making numerous allusions to historical, biblical and mythological
events for a long time. [2]

And Walter Miller Jr.'s "A Canticle for Leibowitz" is not an exception. The Canticle, published amidst
fears of nuclear war in the 1950s, was the most commercially successful science fiction book on the topic
before Russell Hoban's Riddley Walker (1980). The novel's beautifully imagined setting, a post-apocalyptic
America in which small pieces of pre-war knowledge are collected and maintained by a Catholic monastery
that no longer understands that knowledge, contributes to the novel's success. [3] In addition, the study of
allusion was not widespread until the middle of the 20th century, when postmodern literature was at its
height. Researchers now have the chance to examine a literary work from both the point of view of linguistics
and literary criticism thanks to the notion of intertextuality that resulted from their research. As a result, the
intertextual approach to the study of literary texts has gained popularity and emerged as one of the leading
ones in modern linguistics. [4] As the novel is a well-known work of its genre, the references or allusions to
culture, history and religion can be an interesting and extensive research topic.

2 Materials and Methods
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I.R. Galperin [5] suggests that an allusion is an oral or written reference to a literary, historical,
mythical, biblical or real-world reality made in speech or writing. The use of an allusion assumes that the
reader or listener knows the event, thing or person referred to. As a rule no source information is provided.

An allusion is viewed as an intertext, or a passage that has been taken from one text and added to
another. [6] No other European language has as many dictionaries of allusions and references as the
English language, which makes them a peculiar aspect of English culture. According to Zhukovska V.V., the
principal sources of allusions and quotations are various works of English literature, the Bible, proverbs and
sayings, art, music, historical reminiscences and utterances of famous historical individuals etc. (see picture
1)

Picture 1. Main sources of allusions and quotations

In his study of Virgil's Georgics in 1986, Richard F. Thomas [7] developed an allusion typology:

1) Literary Allusion

An allusion that refers to another text is known as a literary allusion. The referenced text is almost
always a classic.

2) Biblical Allusion

When a writer makes a reference to The Bible, it is known as a specific sort of literary allusion known
as a Biblical allusion. Due to the Bible's widespread influence and the abundance of stories in each of the
gospels, these types of allusions are particularly popular in literature.

3) Mythological and Classical Allusion

Another kind of literary allusion that makes use of mythological themes, characters, or references to
Greek or Roman literature is the mythological or classical allusion.

4) Historical Allusion

A historical allusion is a reference to a well-known historical event.

5) Cultural Allusion

An allusion that refers to something from popular culture and knowledge, such as music, art, movies,
or celebrities, is referred to as a cultural allusion.

6) Political Allusion

Political allusions are a specific type of allusion that borrows concepts from, compares to, criticizes,
or praises political environments or events.

In order to thoroughly analyze the allusion and gather together all examples of this stylistic device in
the novel we will follow the following steps:

1. Reading the novel is essential to get acquaintance with the plot of “A Canticle for Leibowitz” and to
get the idea what the novel is about.

2. The next step is careful searching the novel for the presence of examples of allusions in the text
by examining the novel again. It is required to make notes in the process of analysis.
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3. After the reexamination of the novel, the notes which we have made should be gathered and
certified as an allusion by finding the sources they are referring to.

4. Examples of allusion, which were found, will be structuralized on the following categories:

o References to religion — one of the main themes of the novel is religion. As it was mentioned in
the hypothesis of the research, various allusions to religion should make up the absolute majority of all
allusions in the novel.

e References to literature and philosophy — allusions to different literary works are frequently used.
Many writers tend to make a tribute to another author since authors frequently make references to books that
had a big impact on them.

o References to Bible verses — the allusions to the Bible are not the part of references to religion,
but were highlighted as an independent category because the Bible is one of the main sources of allusions
and should be analyzed apart from the rest.

e References to history — an allusion to a well-known historical event is known as a historical
allusion. History is another main theme of the novel. Therefore, the novel should contain different allusions to
historical events, figures, places, etc.

o References to mythology — ancient Greek, Roman mythology takes place among the main
sources of allusion. And many events and characters from mythology are mentioned in sacred writings and
literary works.

o References to science — since the novel is also an important example of the science fiction genre
for its futuristic and post-apocalyptic setting. A range of scientific terms are mentioned in the novel as well.

5. Finally, statistics summarizing the results of the research will be provided, along with a graphical
diagram showing all the various kinds of allusions subdivided into percentages based on how frequently they
appear in the novel.

3 Results

As it was mentioned before, “A Canticle for Leibowitz” [8] contains various examples of allusions.
And these examples were gathered and analyzed as well. References to religion, its terms, important events,
writings and characters are presented in the novel many times. The same situation with the references to
history: famous historical figures from different time periods, ancient cities and countries are presented in the
text of the novel throughout most of the chapters. And there were smaller portions of references to ancient
Greek and Roman mythology, literature, philosophical works and science. Not all of the allusions were
mentioned in the practical part in order to comply with an adequate amount of work. As a result of this study,
we were able to collect 150 allusions:

62 references to religion

37 references to Bible verses,
17 references to history,

13 references to mythology,
11 references to science;

e 10 references to literary and philosophical works.

References to religion

“...tried to visualize the Holy Trinity,” (Fiat Homo. Chapter 1, p. 4)

“It'll have to be the Holy Trinity as usual’. (Fiat Homo. Chapter 11, p. 69)

“...in crafty defense of your Trinity...” (Fiat Lux. Chapter 16, p. 107)

The Holy Trinity — is a Christian doctrine which defines one God existing in three coequal, coeternal,
consubstantial divine persons: God the Father, God the Son and God the Holy Spirit. [9]

“Et ne nos inducas in...” (Fiat Homo. Chapter 1, p. 5) — (English: And lead us not into) The phrase is
a line from the Lord's Prayer, which is a central Christian prayer which Jesus taught as the way to pray. [10]

References to literature and philosophy

“Vexilla regis inferni prodeunt” (Chapter 14, p. 95) — The line is a reference to the Divine Comedy by
Dante Alighieri. [11]

“.as if thinkinget tu, Brute”. (Chapter 14, p. 131)

“Et tu, Brute” (from Latin: “And you, Brutus”) — this phrase from William Shakespeare’s The Tragedy
of Julius Caesar is reputed to be the last words of Julius Caesar to his friend and assassin, Brutus. [12]

References to Bible verses

“I've not offered to change these stones into bread for you...” — The following line is referring to the
line from Matthew 4:1-4: “..tell these stones to become bread”. [13]
“Mandatum novum do vobis: ut diligatis invicem...” — (English: “I give you a new commandment: love

one another.”) The line in Latin was given from John 13:34. [14]
References to history
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“...the ruler who occupied the White Palace...” (Fiat Homo, Chapter 6, p. 37) — this line alludes to the
president of the US and the White House.

“We have your bloody hatchets and your Hiroshimas”. (Fiat Voluntas Tua. Chapter 24, p. 153) —
Hiroshima — is a Japanese city which suffered a nuclear bombing during the Second World War. [15]

References to mythology

“The pilgrim-Beelzebub failed to explode into sulfurous smoke...” (Fiat Homo. Chapter 1, p. 4) —
Beelzebub — also called Baalzebub, in the Bible, the prince of the devils. [16]

“...Satan also was present among them”. (Fiat Lux. Chapter 18, p. 114)

Satan - is the leader of demonic spirits and God's enemy in the three primary Abrahamic religions
(Judaism, Christianity, and Islam). Legend says that Satan is an angel who disobeyed God and was expelled
from heaven together with other “fallen” angels before the creation of humans. [17]

References to science

“...such names as Laplace, Maxwell, and Einstein — do they mean anything to you?” (Fiat Lux.
Chapter 12, p. 76) — three famous scientists are mentioned:

e Laplace — French mathematician and physicist. [18]

¢ Maxwell — Scottish physicist known for electromagnetic theory. [19]

e Einstein — German-born physicist who developed theories of relativity. [20]

4 Conclusions

The most famous and unforgettable sections in literary works often employ the technique of allusion.
In a literary text, allusions typically relate to a person, location, event, or other work of literature in passing
yet intentionally. Allusion, which refers to the numerous ways in which literary works make references to
other works of art, varies from other sorts of reference in that it is brief and frequently indirect, though the
precise level of indirection can vary greatly.

Allusion wasn't actively studied until the 20th century, when it was acknowledged as an explicit,
direct connection, which led to significant debate among academics and several classifications. The subject
of literary traditions and the influence of authors' works on their own works have long piqued the curiosity of
philologists. Literary critics have always been concerned with how much various authors' creativity is
dependent on historical developments or the works of other authors. Allusion connects the past to the
present, acting as a mental turn toward the past that helps people comprehend and arrange their knowledge
of the outside world. Making multiple allusions to historical, biblical, and mythological events is a long-
standing practice. A passing signal that frequently goes unnoticed unless the reader pays close attention, an
allusion is not a lengthy thought. Allusions, however, are a vital literary artist's tool that frequently aids in
situating their own works within the contexts of both popular culture and literary history. The Canticle was the
most financially successful science fiction book on the subject. The success of the book is largely due to its
vividly imagined setting, a post-apocalyptic America where a Catholic monastery collects and preserves
fragments of pre-war knowledge but no longer understands it. During the research the plot and all its
chapters of the novel were analyzed. As the results show, most of the allusions in the novel are allusions to
religion, more precisely to Catholicism.
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YOK 37.04.
LESSON STUDY TOCII — OKbITY CANACbI MEH TOXIPUBEHI XXAKCAPTYAbIH KENNI

KosraH6aeBa MeHTalh ToneyxaHoBHa

nea. Fbifl. Mar., kasak Tifni MeH agebueTi MyFanimi
KocTaHan KkanacblHbIH hn3nka-maTemaTuka 6arbITbiHAAFbI
HaszapbaeB 3usAtkeprnik MekTebi

KoctaHau K., KazakcTaH

AHOamna
Makanada myranimdepdiH 3epmmey cabarbiHblH maxipubeci, Kasak mini meH adebuemi MoHi
myranimOepiHiH 6ipnecin cabak xocnapnay rnpakmukachiHbIH XafbiMObl Xakmapbl kepceminzeH. Makanada
Lesson Study mecirni apKbirnbl oKywbinapdbiH alimbiibiM 0ardbiCbiH OamMblimy Xos10apb! KepiHic manmeai.
TytiHOi ce3dep: xocnapnay, 8dic-macindep, muimoirik, pecbrexcusl.

AHHOMauyus
B cmambe npedcmasneH onbim pabombi yyumesieli Ka3axCKo2o f3blka U sumepamypbl 10
uccrnedosaHul0 ypoka. B cmambe ompaxeHbl rnymu pa3eumusi HasbiKo8 2080PEHUS y4Yauwjuxcs fymem
npumeHeHusi Lesson Study. Pe3ysibmamei oribima o cO8MeCcmHOMY M1aHUpOo8aHUsi ypokKa.
Knroyeenlie crioea:nnaHuposaHue, Memoobl, 3ghgheKmu8HOCMb, PeqhrIeKCUs.

Abstract
The article presents the experience of teachers in the study of the lesson. The integrated educational
program in the Kazakh language and literature develops in students four types of language skills (listening,
speaking, reading, writing). The article describes the ways of developing speaking skills of students through
the use of methods of Lesson Study.
Key words: planning, methods, efficiency, reflection.

CabakTbl 3epTTey OKbITyabl XakcapTyablH Kenini. Cabakrarbl ic-opeKkeTTi 3epTTey HeridiHge MyfFanim
ToxipubeciHe TMiMAi spekeTTepAi TaHoayFa MyMKiHAIr mon. Texipnbere e3repic eHride oTbipbin Ginim 6epyai
XKeTinaipy apkeinbl canansl 6inimai kanbinTacTblpyFa GarbiTTanFaH epekwe negarorvkanbslk Tacin Gonbin
Tabbinagbl. byn apekeT XIX facbipabl 70-xbingapeiHaa XKanoHuaga Lesson Study apici gen 6actay anbin,
kasip 6isre kenin xeTTi [1]. MakcaTbl: ToXipMbeHi )akcapTy XaHe xeTingipy.

Lesson study myranim Toxipubeci canacbiHgarbl GiniMai xeTingipyre GafbiTTanfaH, cabakrafbl ic-
opeKeTTeri 3epTTeyaiH epekLue ynrici 6onbin TabbinatbiH Negarornkanbik Tacingepaid oipi.

YpAiCTiH MaHi:

* MyfaniM KbI3MeTi 3epTTey HaTwkenepiH Tangay OapbiCbiHOaFbl TabbICTbIbIFEI MEH CeHiMiHe,
TYCiHiriHe Herizgence ge, Toxipnbene GonbIn XXaTkaH e3repicTepiHe cesrill kenepgi;

* MyfaniM apinTecTepiMeH bIHTLIMAKTACTbIKTbIH, TYPMEPiH KOnaaHbIn, ChipTKbl SKCNepTTik baranay
HaTMXenepiH KonaaHa oTbIpbIn, iC-apekeTTeri 3epTTeyre KaTbicaabl.

YpAicTiH icke acbIpbinybl:
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