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AnHomauyus

Maxanada xoenumuemi AUHeBUCTNIUKAOASHI (PEHOMEH peminde2i 2MOmus-
miniKk Kapacmulpsliadvl. OMOMUE Mili Y2bIMbIHbIY 631 apmypai acnekmiiepoe
Kapacmuipvliaovl. bepineen ¢ghenomence apmypai kesxapacmap YCulHbLIZAH: 2MO-
MUBMINIK MeK IKCHPecCcUsmi IMOMUGMI JNeKCUKAMeH CaluKec 00nadvl, IMoyus-
amaywvl JHcoHe co30ep IMOYUACHl MeH MONMAapPbIHbIY Oelineney KYPAlblHbIY MIHIH-
Oezi HMOYUOHANOBLIbIK KOHHOMAYUsl peminoe, He boamaca, IMOYUOHALOLLIBIK KOH-
mexcme natioa 601a0vl. Aknapam macviManioayuibiCol HAKmsl OPbIH AbIN HCAM-
KaH KYOblibicmapobly IMOYUOHALObL DAANAPLIH 63 MIHIHOE MASMYHOAUMbBIH 3MO-
YUOHANOBIK KAMBIHACHL MYPAIbl KOLOAHEAH CO30epIi JCAMKbL3Y KaAdlCem.

Kanam uenepimen «baxvimy «Kyanviuy smMoyuoHanobl KOHyenminepine ca-
JILICMBIPMA, CUHOHUMOIK KAmMapaapobly KOCLLIYbIH 0alKayea O0IamuvlH IMOHUEMI-
CEMAHMUKAIbIK WeHOEPIHIY ascblHOa «OAKbIM-KYaHbIUy KOHYenminepiniy eepoa-
oay muicanoapol Keamipineen. Dauc MOHPO wbleapMAUbIIbIEbIHOA IMOMUBHLITIK
Gaxkmopul JHcone «6aKbim-KyaHvlu» KOHYenminepi Keyinen KopiHic mankawu, oaap-
OblH JIEKCUKA-CEMAHMUKATBIK  OpIC apacblHOagbl 6epoanoay Hcondapsl Keaimipii-
een. Kanam uenepi xonnomayusanwsl agmopavix cmuib wenbepinde bencini Oip Kou-
yenminepoi eepbandayoviy ey muimoi 6agvim 0en caHatlobl.

JKazyuvl wvl2apMaubLivbl2blHOAZbL KOPCEMINIZeH MbLCan0apOan dIMOMuUGmi-
JK (hakmop «Oaxbim-Kyauviuy KOHYenmiiepin 6epoanoayobly aubiKmayublcol Oen
avimyaa 601a0bwl.

Annomauusn

B cmamve paccmampueaemcs 2MOmMuHOCmMb Kax (heHOMeH KOSHUMUBHOU
aunesucmuxu. Camo nousmue SMOMUEHOCMU PACCMAMPUBAECS 8 PAZHBIX ACNEK-
max. Ilpedcmaegnenvl paziuynvle MOUKU 3PEHU HA OAHHLIUL (DEHOMEH: IMOMUG-
HOCMb COOMHOCUMCS MOJbKO C IKCNPECCUBHOU IMOMUBHOU NeKCUKOU, cpedcmea
0mMoOPadiCeHUst IMOYULI-HA3BAHUSL IMOYULL U SPYANBL C08, 8 3HAYEHUSIX KOMOPbIX
IMOYUOHATLHOCb NPUCYIMCINGYem KAK KOHHOMAayUsl 1ub0 dIMOYUOHATbHOCHb NPU-
obpemaemcsi ¢ konmexcme. Crooa ciedyem OMHOCUMb C108A, SAGIAIOUUECT HOCU-
menamu uHgopmayuu 06 SMOYUOHATILHOM OMHOULEHUU 2080pPAUe20 K Oelicmeu-
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menvHocmu  unu  “‘codepoicawgue 6 CE0UX 3HAYEHUSX IMOYUOHATLHYIO OYEHKY
0003HAYAEMBIX NPEOMEMOo8 U A6AeHUL .

Aemopamu  npuoOAMCcs  CpAGHEHUs — IMOYUOHANLHBLIX — KOHYENnmos
“cuacmoe - "padocms”, npumepvl 6epbarusayuu  KoHyenmos cuacmve-pa-
oocmbv”’ 6 epanuyax IMOMUBHO-CEMAHMUYECKUX NOJel, U3 KOMOPLIX MOJICHO 3aMe-
MUmMs YacCmMu4Hoe nepecedeHue CUHOHUMUYeCKUx psoos. B meopuecmee Onuc
Monpo ¢axmop smomusnocmu vipasxcer Haubonee sPKo, U KOHyenmvl ~cuacmoe-
paodocmv”’, nymu eepoanuzayuu, Komopwvie paccmampusaomcs 8 yesazke ¢ axkmo-
POM IMOMUBHOCMU 8 SPAHUYAX TeKCUKO-CEMAHMUYeckux noael. Jaiomes onuca-
HUsL NOOX0008 K ONPEOCIeHUI0 KAme2opuu IMomueHocmu. Aemopul 0arom 0060CHO-
8anue 8blOOPa KOHHOMAYUU KaK Dosee npuemiemozo nooxood, KaKk cnocoocmaeyio-
wezo Hauboaee NOAHOMY Ipghexmy sepOanuzayuy Mmo2o uiu UHO20 KOHYenma 8
PAMKAX ABMOPCKO20 CIUJIA.

Hcxo0s uz npueedennvix npumepos u3 meopuecmed NUCAmeibHuybl, O
Gakmope IMOMUBHOCIU MONCHO 2080PUMb KAK Onpedensiowem 8 gepoaiuzayuu
KoHYyenmog cuacmuve-padocms .

Abstract

The object of the article is emotivity as a phenomenon of the cognitive
linguistics. The idea of emotivity is determined in different aspects. Different points
of view on the phenomenon are introduced: emotivity is related only to the expres-
sional vocabulary, reflective means of emotions, names of emotions, and word
groups, the meanings of which has emotionality as connotation or emotionality
developed in the context. The words reflecting information about speaker’s emo-
tional attitude to the reality or the words “containing emotional regard of denoted
objects and events” should be included here.

The authors compare emotional concepts “happiness”, “joy”, examples of
verbalization of “happiness - joy” concepts in the frames of emotive-semantic
fields, where we can see partly crossing of semantic chains. In A.Munro’s works
the emotive element and concepts “happiness-joy”, the means of verbalization de-
termined in connection with the emotive element in the frames of emotive-semantic
fields, are strongly completed. The approaches to determining the category of
emotivity are described in the article. The authors give the reason for choosing of
connotation as more appropriate approach, promoting the entire effect of verbali-
zation of one or another concept in the frames of author’s style.

Concluding the given examples from the works by A. Munro the factor of
emotivity can be considered significant in verbalization of the “happiness-joy”
concepts.

Tyitinoi cozdep: xonyenm, sMomMusmix Gakmopwl, 6epoanu3ayus, 1eKCUKa-cemMan-
MUKanvlK weydepiulex.

Knrwouesvie cnosa: xonyenm, gpaxmop dMOmMueHoCcmu, 6epoAIU3ayusl, 1eKCUKo-ce-
Manmuyeckue noJs.

Key words: concept, emotive factor, verbalization, lexical semantic fields.

1. Benenue.

[ToHsiTHE SMOTHUBHOCTH paccMaTpPUBAETCs B Pa3HBIX acleKkTaX, eAMHOOOpa3HOro oIpeese-
HUS HE CYIIECTBYET. DMOTUBHOCTh KaK (DEHOMEH KOTHUTHBHON JMHTBUCTUKH HE MOXET OBITh pac-
CMOTpPEHa B OTPBHIBE OT ICHUXOJOTMH 3MOILMOHAILHOW Chephl W SMOTUBHOW JIEKCHMKU. B maHHOM
CTaThe JIOTUYHO OTPAHUYUTHCS HanOoJee OOhEKTUBHBIMU, HA HAII B3TJISA, TPAKTOBKAMH KaTETOPUU
SMOTHUBHOCTH.

Takue yuensie, kak JL.I'. babenko, E.M. T'ankuna-®enopyk, H.M. Baxenos, A.M. ®Oun-
KeJlb, CYMTAIOT, YTO JAaHHAs KaTeropusi BKIIOYaeT B ce0s BCE CPEACTBAa OTOOPa)KEHUS SMOIIMIA:
Ha3BaHUs SMOLMU U TPYIIBI CJIOB, B 3HAYEHUSAX KOTOPBIX 3MOLMOHAIBHOCTh MPUCYTCTBYET KaK
KOHHOTAITMs MO0 3MOIMOHAIBLHOCTh Mpuodperaercs B koHTekcTe (Caduna D.D., 2011, c. 143—
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146). IlpencraBurenu apyroi Touku 3peHus Ha 3ToT Bompoc (B.W. Hlaxosckuii, [I.H. [lImenes,
N.b. T'ony6, B.H. Tenusa, 1.1. Cannomupckas, T.A. I'padosa, E.M. Bonbd u ap.) HacTanBarot Ha
TOM, YTO 3MOTUBHOCTb COOTHOCHUTCSI TOJIBKO C SKCIIPECCUBHOW 3MOTHUBHOM JiekcuKoi. Croa ciemy-
€T OTHOCHUTh «CJI0Ba (MJIM JIEKCUKO-CEMAaHTUYECKIE BapUAHTHI), SBIIAIOIINECS HOCUTEISIMU HH(POP-
Maluu 00 YMOIMOHAIEHOM OTHOIICHUU TOBOPSIIETO K JCHCTBUTEIHHOCTHY WA «COJEPIKAIIUE B
CBOMX 3HAYCHHSIX dMOIMOHAIBHYIO OIEHKY 0003Ha4YaeMbIX MpeaMeToB U sBieHui» (Caduna 3.0.
[IpoGnembl waEHTU(PUKANUKA HMOTUBOB (HA TPUMEpPE CEMAHTUYECKOTO TIONSI «Iedaliby B
AHTJIMICKOM SI3BIKE).

2. MaTtepuajibl 1 METOBI.

W3 3TuX OBYX MOAXOAOB K OIpPENEJCHHIO KaTeropuu SMOTHBHOCTH HaM KaxeTcs Oosee
000CHOBAaHHBIM TIEPBHIN: UMEHHO KOHHOTAIIVSI, MPOSIBIISIFOIIAS 3a9aCTyI0 B KOHTEKCTE, CITIOCOOCTBY-
eT Haubosiee mosiHOMY 3 deKxTy BepOanu3anuu TOTO WM WHOTO KOHIENTa B paMKaxX aBTOPCKOTO
ctuiis. [lombITKa CBeCTH BOGIMHO BCE HAa3BaHHBIC ()aKTOPHI OTpa3miach B (hopMe CIIeIyromIei cxe-
MbI (Puc. 1).

CYACTBE
ApepHan CUHOHUMDI: KoHuentyanbHoe none amouuu:
Nnekcema: felicity, luck, fortune, joy, bliss, bliss, contentment, delight, elations,
happiness blessedness enjoyment, euphoria, exhilaration,

high spirits, joy, pleasure, prosperity,
well-being etc.

PAI[OCTI) / KoHuenTtyanbHoe none \

\ amouuu:

CUHOHUMDI: admiration, amusement,
fAnepHasn gladness, delight, glefa, exultation, bliss, delectation, delight,
neKcema: ecstgsy, raptur.e,. rav./shment ecstasy, elation,
joy beatitude, beatification enchantment, enjoyment,

enthusiasm, exultation,
felicity, gaiety, gladness,
/ glee, gratification,

happiness, hilarity, joviality,
joy, jubilance, liveliness,
merriment, mirth, pleasure,
rapture, satisfaction,

\ sunshine, thrill, triumph etc./

Puc. 1. Bepbanmzamus KOHIIETITOB «CYaCThe-PaOCTh» B TPAHUIIAX SMOTHBHO-CEMAHTHUECKHUX TTOJICH

3. O6cy:knenme.

Kak BuauM, KOHIENTyaJIbHOE TOJIe SMOIMH BBIXOIUT JAIEKO 32 MPEeIbl CHHOHUMHUYECKO-
ro psga. Kpome toro, Habmogaerca 3pQeKT 4acTUIHOrO NepeceueHus] CHHOHUMHUYECKUX PAIOB,
YTO TOATBEPKIACT ONpEJCNCHNE KAaTerOPUU CYAcThsi KaKk MHOTOMEPHOTO HHTETPATHBHOTO MEH-
TaTbHOTO 00pa3oBaHUs, 00O3HAYAIOMIETO OOIIYI0 TMOJOXKHUTEIBbHYIO OIICHKY 4YEIIOBEKOM CBOCH
’KHM3HU B IEJIOM, COTPOBO’KAAIOIIETOCS YMOIMOHAIBHBIM TTOABEMOM, OLIYIIECHUAMH PAaJOCTH, YAO-
BOJIbCTBUS, OnaxeHcTBa (CioBapp ¢unocopckux tepmunos. — M.: UH®PA-M, 2007, 567 c.). B
TBOpUYecTBe D¢ MaHpo, Ha Haml B3MVIAA, (pakTOp AMOTHBHOCTH BBIpaXKEH Hambojee sIpKo: B ee
pacckaszax KpaiHe peIKO MOXKHO BCTPETUTh HENOCPEICTBEHHOE MPUMEHEHHE SICPHBIX JIEKCEM Ka-
KX OBl TO HH OBUIO KOHIIETITOB; TOJBKO KOHTEKCT, SMOTHBHOE II0JI€ CO3Jal0T TO HACTPOCHHE
CYACThs UJIM PAJIOCTH, KOTOPOE MPUCYTCTBYET B €€ XYA0KECTBEHHOM TEKCTE.
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B manHOM ciyuae B IIEHTpE BHUMAHUS KOHIIETITHI «CYACThE — PAJOCThy, yTH BepOaIn3aiu
KOTOPBIX pacCMaTpuBaloTCA B yBsi3Ke ¢ (DaKTOPOM SMOTHBHOCTH B TPaHMIIAX JIEKCUKO-CEMaHTHUYeC-
KHUX MOJICH.

O4eBHIHO, YTO UMEHHO C 3TOM MO3UIMH CIIEyeT paccMaTpuBaTh BOMPOCHI BepOanuzalnuu
Ha3BaHHBIX KOHIENTOB B TBOpuecTBe D. Manpo. [lucarenbHuna, Ha3BanHas naypearom Hobenes-
CKOI MpeMuH, KaKk HOBEJIJIUCT, 00palasich K TeMe KEHCKOI0 CUacThsl, 0COOEHHO HEMHOI'OCJIOBHA B
CBOMX MPOU3BEACHUSIX, KOTOPhIE KaXyTCs MPU YTCHUH COBEPIICHHO JUIIICHHBIMU SIPKUX OMMHCAHUN
OYIIYIONUX CTPACTEH, HAITUCAHBI OYTHUYHBIM SI3BIKOM, 0€3 BCSKOW addeKrTannu; cuiia SMOIUH, Tie-
pEKHBAEMBIX €€ TePOMHSIMH, CKPBITA M PACTBOPEHA, €CIM MOXHO TaK BBIPA3UTHCS,, UMEHHO B
SMOTHUBHBIX MOJISIX, CO3/IAIOIIUX U MEPEJAIOUINX UX TYIIEBHOE COCTOSHUE.

Tak, Hanpumep, B pacckasze «Face» D. MaHpo 9acTo UCIONIB3YET JIEKCEMbl SMOTUBHOTO TIO-
75, TOCTaTOYHO JaJeKO OTCTOAILIUE OT SACPHOM, KOTOpble B IMEPEBOJE MEpenaloTcs JEKCEeMOM
«CUYACTBEM:

1) «It can be seen that I could not contribute to a comfortable marriage» (SlcHoe neno, s He
CIOCOOCTBOBAN UX cuacmaugou cemelinoul xcuznu). CMbIca ¢pasbl oueBuieH B KoHTekcTe: « What |
seem to be saying, I guess, is that I may have been a pretext, a blessing even, in that I furnished
them with a ready-made quarrel, an insoluble problem which threw them back on their natural
differences where they may in fact have been more comfortable». ( Cyns o Bcemy, [ist poauTenei
S CIYXXWJI OTJIMYHBIM, B KAaKOM-TO CMBICIIE JaXKe >KEeIaHHBIM, MOBOAOM IJIsi ccop. S cran
Hepa3penmmMoi mpo0aeMoil, YHUUTOXUBIIEH TO OO0IIee, YTO OHU CyMeNId HAWTH JAPyT B Apyre, U
oOHaXMBIIIECH BCE TO, B YeM OHHU C caMOoro Haudana Obutn Tak Heroxoxwn) (Manpo 3. JIumo. Pacckas.
// UnoctpanHas auteparypa. — 2006. — Ne 11).

2) She sounded very excited and 1 thought she was taunting me, but in fact her voice was
bursting with satisfaction, as if this was what she had been aiming for her whole life (Honcu 6vi1a
nepenonineHa cuacmvem, Kak OyATo el ynanoch COBEPLIMTH BoIeOHOE IMpeBpamieHue. MoKHO
OBLIO OTyMaTh, YTO HITOFO MOMEHTA OHA JKJajla BCIO CBOIO KU3Hb). B JaHHOM cilydae caepaHHbIN
BAapHAHT KA3amMbCsl O4eHb 6360IHOBAHHOLU 3aMEHEH MEPEBOAYMKOM Ha 0oJiee SKCIPECCUBHBIN 000-
POT Obimb nepenonHeHHOU cuacmveM: OYEBUIHO, C IeNIbI0 YCUJICHHS SMOIMOHAIBHOTO MOJs, YTO
CTaHOBUTCS MIOHSATHBIM B KOHTeKcTaX: « When she turned her face to me it was generously smeared
all over with red paint. “Now I look like you,” she said, drawing the brush down on her neck. “Now
I look like you.” » (Korga oHa moBepHyach, €€ JIMIO OBLIO IIEAPO U3Ma3aHO KPaCHOU KPAacKOW. —
Tenepr s moxoxka Ha TeOsI? — BOCKJIMKHYJIA OHA, MPOBOJISI KUCTOUKOW Mo 1ieke. — [loxoxka?) u
6onee panneM: «It looks as if someone has dumped grape juice or paint on me, a big serious splash
that does not turn to driblets till it reaches my neck». (S BeITmsmen Tak, OyATo MHE B JIUIO
TUIECHYJIM BUHOTPAHOTO COKa: OOJMBIIOE SPKOE ISTHO, pacTeKaroleecs KawsiMu 1o mee) (Manpo
3. Jlumo. Paccka3s. // Unoctpannas muteparypa. — 2006. — Ne 11). B atux dpazax kpaTko oTpakeHa
¢abyna pacckasa: 1eBOYKa B CBOEH JETCKOM BIIFOOJIEHHOCTH M MaKCHUMaJIM3ME IIEPBOT0 4yBCTBA I'0-
TOBa W3YpOJ0BaTh ceOsl, YTOOBI CTaTh OJIMKE K CBOEMY JAPYTY, Ha JIUIE KOTOPOTO POJIUMOE MSATHO.
Cro’kKeT MOCTPOEH Ha KOHTPAcTe HEHABHCTHU OTLA K POJHOMY CHIHY M CaMOOTBEPKEHHOCTH YyBCTBA
yy>koil AeBouku. OueBHUIHO, YTO NMEPEBOJUHK B JAHHOM CIIyyae BbIOpal COBEPILIEHHO 3KBHUBAJICHT-
HBIH HJIee HOBEIIBI 000POT, onupasich Ha KOHTEKCT. B HoBemie «Dance of the happy shades» mbl
BCTpEYaeM SIIEPHYIO CEMy YK€ B CaMOM Ha3BaHUM, OJHAKO HE 3TO ONpEAEseT HAaCTPOCHHE
HOBEJUIbI, €€ AMOIMOHaNIBHBIA o (Munro, A. Dance of the Happy Shades: And Other Stories. —
FIRST VINTAGE INTERNATIONAL EDITION, AUGUST 1998 [DnextponHslii pecype] / A.
Munro. — URL: www.bookbrowse.com). Mo»HO TpociequTh 0O4€Hb CXEMaTHYHO BepOaTu3aluio
KOHIICTITOB PaJIOCTH M CYACThS B X TPaJIalliH.

4. BRIBOALL

1. Co3nanue smonmoHansHOTO (hoHa: «Miss Marsalles is having another party. (Out of musi-
cal integrity, or her heart’s bold yearning for festivity, she never calls it a recital)». Jlekcema festivity
HACTpaMBaeT Ha MPHUIIOAHATHINA J1aJ, SMOIMOHAIBHOE TI0JIe TIOJICPKUBACTCS, B YACTHOCTH, JICKCe-
Mamu celebration (Miss Marsalles says each child’s name as if it were a cause for celebration),
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effortlessly (Yet this time the music establishes itself so effortlessly, with so little demand for
attention, that we are hardly even surprised).

2. Ha ¢oHe co31aHHOTr0 SMOTHBHOTO TOJIS KOHIIETITA «PaIOCTh» 000CTPEHHO BOCIIPUHUMA-
IOTCSl HapacTaloIue Tpajaliy KOHIenTa «cuacteey: «It is something fragile, courtly and gay, that
carries with it the freedom of a great unemotional happiness».

3. Co3/1aHHOE HACTPOCHHE 3aKPEIUISIETCS POMAHTUUECKOM JIEKCUKOM, CTOJIb HEXApAKTEPHOU
Uit cTIIs . MaHpo, a BKIIOUYeHHEe (PaHIy3CKOTo TepeBoa Ha3BaHus co3faeT (Giaép YTOHYCHHO-
ctu: «Never mind, they must say something and so they speak gratefully of the music itself, saying
how lovely, what a beautiful piece, what is it called? “The Dance of the Happy Shades,” says Miss
Marsalles. Danse des ombres heureuses, she says, which leaves nobody any the wiser. It is the Dan-
ce of the Happy Shades that prevents us, it is that one communiqué from the other country where
she livesy.

Taxum 00pa3oM, MOXKHO TOBOPHUTH O (PaKTOpe IMOTHUBHOCTH KaK OMpEeIAIonieM B BepOanu-
3allM¥ KOHIIETITOB «CYACThE - PAJIOCTh» B TBOpUECTBE D. Manpo.
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